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This study examines how the United States, Russia, and Türkiye utilize large-scale military 
ceremonies as instruments of political communication to construct and legitimize national 
identity for domestic and international audiences. Through a comparative analysis of three 
cases, the 250th anniversary celebration of the US Army under President Trump, Russia’s 
commemoration of the 80th anniversary of the Great Patriotic War, and Türkiye’s 2023 Re-
public Centennial, the research reveals the strategies of symbolic power production in 
the twenty-first century. Employing Jeffrey Alexander’s social performance theory and Mul-
timodal Critical Discourse Analysis (MCDA), the study investigates the interplay of visual, 
discursive, and auditory elements to deconstruct these carefully staged spectacles. The find-
ings indicate that while all three states employ militarized rituals to reinforce collective be-
longing, they articulate distinct security-oriented narratives: the United States emphasizes 
technological prestige and deterrence, Russia mobilizes historical memory to securitize its 
political order and project resilience, and Türkiye synthesizes republican heritage with neo-
Ottoman symbolism and naval power to assert regional sovereignty. Ultimately, the study 
concludes that these ceremonies are central to contemporary political practice, functioning 
as pivotal media events where sovereign identity is performed, militarized norms are normal-
ized, and geopolitical standing is visually communicated and contested on the global stage.
Keywords: Critical security studies, military ceremonies, national identity, social perfor-
mance, multimodal analysis, USA-Russia-Türkiye comparison

In an era marked by intense media visibility and the growing centrality of symbolic poli-
tics, large-scale military ceremonies have re-emerged as significant instruments through 
which states articulate national identity and project political authority domestically and 
internationally. Rather than functioning solely as demonstrations of military capability, 
these events operate as multilayered spectacles in which historical narratives, claims to 
legitimacy, and collective values are publicly staged and reaffirmed. As analyses of such 
spectacles (Liming, 2021; Weber, 2013; Sørensen, 2017; Aben, 2017) demonstrate, they 
function as comprehensive political communication tools that mobilize audiences and 
construct national identity through spectacle and emotion. This article contends that in 
the 21st century, the parade ground has become an essential arena for the visual and dis-
cursive construction of the nation, providing a carefully curated setting through which 
governments seek to cultivate emotional cohesion and communicate sovereign power to 
both domestic and international audiences, thereby functioning as a performative part of 
security practice that legitimizes state power and projects geopolitical visions.
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To analyze the dynamics of this symbolic power, the study undertakes a comparative 
examination of three prominent military celebrations: President Donald Trump’s com-
memoration of the US Army’s 250th anniversary, the 80th anniversary parade of Rus-
sia’s Victory Day in the Great Patriotic War, and Türkiye’s centennial celebrations of the 
Republic in 2023. These cases were deliberately selected because they represent distinct 
political environments and ideological trajectories. The United States appears as an es-
tablished global actor seeking to reaffirm its military heritage, Russia as an essential part 
of the former great Soviet power that draws heavily on its past to reinforce contemporary 
legitimacy, and Türkiye as a regional power negotiating the interplay between secular 
republican traditions and evolving national narratives. Viewed together, these examples 
allow us to trace how the performance of nationhood is shaped by different political 
ecosystems, the specific historical memories states choose to elevate, and the distinct 
security discourses they aim to validate.

This study aims to uncover how military ceremonies function as orchestrated com-
municative events that construct and legitimize national identity across different political 
contexts, with a specific focus on their role in performing security and geopolitical stand-
ing for multiple audiences. It argues that these events can be most effectively understood 
through Jeffrey Alexander’s Social Performance Theory, which frames them as carefully 
staged cultural performances where visual, discursive, and ritual elements interact to pro-
duce meaning. By combining this theoretical lens with MCDA, the article demonstrates 
that while all three states rely on militarized spectacle to reinforce collective identity, 
each adapts its strategies according to its unique political priorities, historical memory, 
and ideological orientation. This approach highlights the centrality of military rituals as 
both symbolic and practical instruments of contemporary political communication and 
international security competition.

The study is guided by a central research question: How do the United States, Russia, 
and Türkiye employ the multimodal elements of military celebrations to perform dis-
tinct visions of national identity and security for domestic and international audiences? 
Building on the theoretical and methodological framework outlined above, I argue that 
although the fundamental logic of using militarized ceremony is shared across the three 
countries, the narratives articulated through these events differ significantly. The empha-
sis on technological prestige and renewed patriotism in the United States, the invocation 
of historical victory and political legitimacy in Russia, and the fusion of republican heri-
tage with contemporary national symbolism in Türkiye each reflect strategic responses 
to specific political priorities and identity-making imperatives within the global order.

	 The study is structured as follows. Initially, I discuss Jeffrey Alexander’s Social 
Performance Theory as the primary theoretical framework for understanding military 
ceremonies as orchestrated cultural performances. Secondly, I describe the methodologi-
cal approach, MCDA, highlighting its suitability for examining the visual, discursive, and 
auditory dimensions of the cases. Thirdly, I provide a comparative analysis of the three 
national performances, focusing on staging, leadership representation, and the narra-
tives conveyed through the ceremonies. Ultimately, I consider both the convergent and 
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divergent strategies identified and conclude with reflections on the significance of these 
spectacles for contemporary political communication and security discourse and on how 
they shape national identity and public perception.

Theoretical framework: Social performance and the staging of the nation

The analysis of large-scale military ceremonies requires a theoretical framework capable 
of capturing their symbolic density and strategic orchestration. Jeffrey C. Alexander’s 
theory of cultural performance offers such a lens, moving beyond static understandings 
of ritual to modeling how social actors mobilize cultural codes to achieve political 
objectives in complex societies (Alexander, Mast, 2006a; Alexander, 2011; Côté, 2023; 
Morgan, 2025). Within this framework, military parades are performative spectacles 
that seek to fuse meaning and action, aligning audiences with state narratives. This study 
employs this perspective to examine how states stage these events to legitimize authority 
and communicate political messages to both domestic and international audiences, a 
process central to the performance of geopolitical power.

Alexander’s core premise is that social life is performative. For a performance to suc-
ceed and be perceived as authentic, its elements must achieve a state of «fusion». In con-
temporary societies, these elements have become «de-fused», so powerful actors must 
work strategically to «re-fuse» them through staging (Alexander, Mast, 2006a). Alex-
ander (2010) identifies seven components that must be re-fused: «systems of collective 
representations, actors, observers or audiences, means of symbolic production, social 
powers, mise en scène, and the means of re-fusion». This model allows us to analyze 
state ceremonies as engineered processes where political narratives are staged to secure 
legitimacy.

The credibility of the actor, the social agents bringing the performance to life, is essen-
tial. In diffuse societies, actors are not automatically linked to their roles; projecting au-
thenticity is a central challenge (Alexander, 2006; Meyer, Jepperson, 2002). In the context 
of international security spectacles, leaders perform not only as national figures but as 
global actors whose credibility is assessed by both domestic and international audiences. 
Their ability to appear as a convincing «commander-in-chief» or «strong state leader» 
is a performative claim to geopolitical authority, directly impacting perceptions of state 
resolve and reliability. As Alexander (2010) explains, political performance must seem 
natural and conceal its own construction to be successful, a necessity that extends to 
the performance of state power on the world stage.

The performance’s success depends fundamentally on the audience. Alexander notes 
that «performances may fail if audiences are fragmented», creating «polarized and con-
flicting interpretive communities» (Alexander, 2006, 2013). This is critically relevant 
to military ceremonies, which address a dual audience: a domestic public, from whom 
the state seeks its legitimacy and an international public of allies and adversaries, to 
whom it projects an image of power and sovereignty.
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The means of symbolic production and the event’s physical and mediated spaces are 
equally crucial. This involves control over transmission media like television and the in-
ternet (Alexander, 2006), which serve as the primary prism for projection and interpreta-
tion, a dynamic reflected in Obama’s quote: «For the broad public, I am who the media 
say I am» (Alexander, 2010). In a military parade, this control extends to the display of 
military hardware, communicating the state’s capacity for inflicting organized violence 
and its security posture to the world. This demonstration is shaped by social power, 
which dictates the script and which interpretations achieve dominance.

The mise en scène, the specific orchestration with its props, choreography, and aes-
thetics, makes abstract meanings emotionally resonant (Alexander, 2010). The final ele-
ment is the active process of re-fusion, integrating all components into a coherent whole. 
As Alexander’s analysis of terrorism shows, a performance can be successful for one au-
dience (e.g., «Many Arab-Islamic audiences hailed the performances») while producing a 
counter-reading in another (Alexander, 2006). Military ceremonies are similarly exposed 
to divergent readings by global audiences with different security interests. In conclusion, 
Alexander’s theory provides the logic and components of performance, which, combined 
with empirical analysis, allow for a deeper understanding of the mechanics of power. This 
approach is uniquely suited to unpack how militarized spectacles construct legitimacy 
and project geopolitical identity in the international arena.

Methodology:  
A multimodal critical discourse analysis of performative spectacles

To operationalize the theoretical framework of Cultural Performance, this study employs 
Multimodal Critical Discourse Analysis (MCDA) as its primary methodological 
approach. This integrated approach is chosen to demonstrate how states strategically 
perform narratives of security, power, and identity for global audiences.

MCDA is uniquely suited to this investigation because it directly addresses the mul-
tifaceted nature of contemporary political spectacles. Military celebrations are intrinsi-
cally multimodal events, and their power to persuade and construct meaning arises from 
the complex interplay of visual imagery, spatial arrangements, auditory cues, and embod-
ied action. Rooted in the broader tradition of Critical Discourse Analysis (CDA), which 
considers its object as a form of social practice concerned with the “relations between 
discourse, power, dominance and social inequality” (van Dijk, 1993), MCDA allows us to 
dissect how different semiotic resources work together to (re)produce relations of power 
and national identity (Liu et al., 2024). As Ledin and Machin (2017) argue, MCDA must 
depart from a fundamentally social question: «What semiotic resources are drawn upon 
in communication of discourse to carry out ideological work?» This is crucial because, 
as Mayr (2016) notes, the visual plays a role distinct from language, with a less denota-
tive and more symbolic nature, a quality central to the symbolism of flags, uniforms, and 
military hardware in projecting state power and security postures.
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Guided by this multimodal lens, the dataset is constructed from publicly available of-
ficial recordings, news broadcasts, and photographic archives for the three case studies. 
The analysis is structured around three core analytical concepts from the MCDA frame-
work (Mayr, 2016), which are applied to uncover the specific strategies of geopolitical 
representation:

Social Actor Analysis: Leadership speeches are analyzed as discursive texts to exam-
ine how political and military figures are represented. Drawing on Leeuwen’s (1996) 
categories, this involves analyzing «nomination» (the use of proper nouns), and «cat-
egorization», including «functionalization» (through profession, e.g., «the Commander-
in-Chief») or «identification» (by what they «are», e.g., «patriots»), to understand which 
aspects of identity are foregrounded or backgrounded. This reveals, for instance, how a 
leader is functionalized as a global strategist while soldiers are collectivized as an anony-
mous «force», a representation that legitimizes hierarchical command structures essen-
tial to security discourse.

Transitivity Analysis: Official television broadcasts and visual materials are examined 
to analyze processes of action. Following Kress and Leeuwen (1996) and Halliday (1978), 
I analyze both narrative images (which depict actions and relate them to material pro-
cesses, e.g., planes flying, soldiers marching) and conceptual images (which represent 
attributes and relate them to the ideas in question, e.g., a flag symbolizing freedom). 
This reveals whether agency is placed on human actors or technological objects, thereby 
illustrating a state’s preferred narrative of power, rooted either in human resolve or tech-
nological superiority, for international perception.

The Recontextualization of Social Practice: This analytical lens illuminates how 
the complex realities of military power and history are reshaped into discursive scripts. 
I examine how actual social practices are transformed through substitution (e.g., replac-
ing complex geopolitics with a simple «good vs. evil» binary), addition (e.g., adding le-
gitimating reactions or patriotic music), evaluation, and deletion (e.g., erasing the costs 
of war or internal political dissent) (Mayr, 2016). This process is central to securitization, 
as it simplifies multifaceted international conflicts into manageable, morally charged nar-
ratives that justify state action and militarized identities (Ledin, Machin, 2017).

Spatial arrangements and auditory elements complete the multimodal framework. 
The choreography and the soundscape of parades are treated as essential semiotic re-
sources that work synergistically with visual and discursive elements to produce coherent 
ideological narratives about territorial control and national unity.

The analytical process follows a systematic two-stage procedure. First, a descriptive 
analysis is conducted for each case study and for each mode independently. This involves 
cataloging key visual elements, transcribing and coding speech acts according to the cat-
egories outlined above, and describing the spatial and auditory composition of each 
event. Second, an integrative analysis examines how these modes interact to produce a 
coherent, powerful, and ideologically charged performance. As Mayr notes, «MCDA can 
be seen as an expansion in that it provides a systematic model for the study of the interac-
tion between the verbal and the visual, that is, the inter-semiotic relationships between 
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modes» (Mayr, 2016; Mayr, Machin, 2012). This is crucial because «semiotic resources 
are co-articulated in communication and evolved in this multi- or inter-semiotic way. 
Breaking this into isolated modes risks compromising this idea. Semiotic resources must 
be conceived in the first place of as interdependent» (Ledin, Machin, 2017). This stage 
seeks to understand, for example, how a musical crescendo in the auditory mode coin-
cides with a low-angle shot of a leader in the visual mode and a speech invoking national 
greatness in the discursive mode. It is in this multimodal convergence that the attempt at 
«re-fusion» becomes analytically visible, and the emotional and cognitive underpinnings 
of security politics are laid bare.

The integration of Cultural Performance Theory and MCDA is central to the study’s 
analytical depth. Alexander’s framework offers a macro-sociological blueprint for per-
formance, identifying the essential components that must be fused for it to succeed. 
MCDA provides the micro-sociological tools needed to empirically investigate how this 
fusion is technically constructed through the orchestration of semiotic modes. For in-
stance, the theory posits that successful performances must present a convincing actor, 
while MCDA’s social actor analysis allows the researcher to dissect the linguistic and 
visual strategies that construct this convincing persona as a legitimate authority in global 
politics. Similarly, the theory foregrounds the system of collective representations, while 
MCDA’s concept of recontextualization enables tracing how these cultural codes are cit-
ed and transformed to serve contemporary security agendas. This approach aligns with 
the call for MCDA to avoid a “tunnel vision” and to engage with robust theories from 
other fields (Forceville, 2010).

In conclusion, by adopting an MCDA framework, this research is equipped to decon-
struct the intricate staging of national identity and geopolitical positioning in military 
celebrations. As Mayr explains, «The principal aim is therefore to address this situation 
and demonstrate in what ways CDA can be deployed to analyze the ways that ideologi-
cal discourses can be communicated, naturalized and legitimated beyond the linguis-
tic level» (Mayr, 2016). This methodological approach, in direct dialogue with Cultural 
Performance Theory, enables a nuanced, empirically grounded comparative analysis of 
how the USA, Russia, and Türkiye strategically perform the nation and project security 
narratives in the twenty-first century. It reveals how «different semiotic resources allow 
certain aspects of reality to be shown while substituting and abstracting others» (Mayr, 
2016), thereby illustrating the multimodal construction of power, legitimacy, and threat 
perception across distinct geopolitical contexts.

Analysis: Staging the nation in three acts

This comparative analysis examines how the USA, Russia, and Türkiye mobilize 
the multimodal resources of military celebrations to perform distinct visions of 
security, sovereignty, and geopolitical standing. Placing the three case studies under 
a single overarching section allows for a direct examination of the convergences 
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and divergences in how states stage national identity for domestic and international 
audiences, highlighting the shared dramaturgical logic underpinning these ceremonies 
as instruments of contemporary statecraft.

Building on the integrated resources of Cultural Performance Theory and MCDA, the 
interpretation is centered on the interaction between the stage, the actor, and symbolic 
form. Each case is examined through the lens of the ceremonial setting’s spatial meaning, 
the leader’s performance, and the multimodal orchestration of elements that together 
construct national identity. This approach highlights how each state seeks what Jeffrey 
Alexander calls «fusion», whereby performance elements cohere to produce a persuasive 
narrative of state power and resilience. Despite their differing histories, the USA, Russia, 
and Türkiye employ these ceremonies to pursue a shared objective: the legitimation of 
state authority and the consolidation of a hegemonic national project. Their narratives, 
articulating technological primacy, historical victory, or hybrid sovereignty, function 
as strategic responses to perceived internal and external challenges in the global arena. 
The subsections that follow deploy the core analytical concepts of social actor representa-
tion, transitivity, and recontextualization to show how each nation performs and projects 
its identity and security posture on the world stage.

The American spectacle: Military prestige and patriotic renewal

The 250th-anniversary celebration of the US Army during Trump’s second 
administration was a quintessential «cultural performance» (Alexander, 2006), staged 
to counter narratives of national decline with a spectacle of renewal. This section 
argues that the event engineered a decisive shift from traditional narratives of soldierly 
sacrifice towards a new national myth centered on military hardware and technological 
display as the ultimate symbol of patriotic revitalization. This performance was 
directed at a dual audience: domestically, it sought to foster patriotic cohesion and 
legitimize a political agenda of «restored American primacy»; internationally, it served 
as a stark demonstration of technological superiority and military deterrence, aimed 
squarely at strategic competitors like China and Russia. I analyze this performance 
through the  integrated MCDA framework, examining how the stage (the National 
Mall), the central actor (Trump), and the multimodal means of symbolic production 
were fused to project a dual message of internal unity and external dominance. Unlike 
the long-standing tradition of the Russian parade, the American spectacle does not 
follow a century-old format. Instead, it selectively draws on symbols of the American 
Revolution (e.g., period uniforms) while adapting contemporary media aesthetics to 
evoke renewed patriotism.

This visual composition (Fig. 1) constitutes a masterclass in political staging, meticu-
lously engineered to communicate a dual narrative of domestic patriotic renewal and global 
military primacy. The analysis deploys the core MCDA concepts – social actor representa-
tion, transitivity, and recontextualization – to dissect this performance, illustrating how 
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they operationalize Alexander’s theory by fusing elements to create a compelling, seem-
ingly natural spectacle.

First, the social actor analysis reveals a strategic hierarchy designed for dual audi-
ences. President Trump is sharply «functionalized» as the «Commander-in-Chief», his 
symbolic authority is amplified by the monumental flag, a visual claim to legitimate lead-
ership. In contrast, the crowd is subjected to intense «collectivization», transformed into 
an anonymous, homogenized mass that represents the nation. This arrangement creates a 
precise «actor-audience alignment» (Alexander, 2006), in which the leader is positioned 
as the guardian of a unified people. This staging not only cultivates domestic cohesion 
but also projects an image of a singular, resolute national will to international observers, 
a key component of deterrence strategy.

Second, the transitivity analysis uncovers how military power is aestheticized and 
its agency framed. The two Abrams tanks in the foreground are not mere stage props; 
they are granted «agentive force», acting as powerful social actors alongside the soldiers. 
This fusion of human and technological elements projects a narrative in which national 
strength derives from advanced machinery. The scene is striking for its lack of material 
action; the tanks and soldiers are stationary. This stillness, however, constitutes a po-
tent «conceptual process», signifying attributes of «readiness» and «deterrent power». 

Fig. 1. President Trump celebrates the U.S. Army’s 250th birthday. 
Note: sourced from The White House 2025, 15/07/2025.
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This represents a crucial re-fusion (Alexander, Mast, 2006) of meaning: the destructive 
potential of war is deleted and replaced with the serene image of dormant strength, a 
message of disciplined capability intended to reassure the domestic audience and give 
pause to geopolitical rivals such as China and Russia.

Finally, the entire scene is a quintessential example of successful recontextualiza-
tion and cultural performance. The «mise-en-scène» (Alexander, 2010) of the National 
Mall stage is purified of complex socio-political context, becoming a pure theater of state 
power. The «means of symbolic production» (flags, tanks, logos) are perfectly aligned. 
This orchestration recontextualizes the social practice of military display by substituting 
a contentious history with a straightforward narrative of unity and glory, and by deleting 
any trace of war’s human cost or political dissent. The performance successfully achieves 
«re-fusion» by seamlessly integrating the actor, the audience, the stage, and symbolic 
resources. Through this multimodal convergence, the leader is legitimized as the em-
bodiment of national power, military might is normalized as an object of celebration, 
and a singular ideological message is broadcast: a nation confident in its technological 
superiority and strategic resolve, both at home and abroad.

Figure 2 presents an orchestrated spectacle of collective military movement, function-
ing as a sophisticated ritual that constructs an idealized national identity for both domestic 

Fig. 2. Marching units and military bands are advancing along the parade route. 
Note: sourced from The White House 2025, 15/07/2025.
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and international consumption. Yet, as political columnist Thomas O. Falk observed of the 
same event, the parade appeared «poorly choreographed» and made the US Army «look 
oddly feeble» (Falk, cited in The Economic Times, 2025). This counter-reading suggests 
that the performance may not have achieved what Alexander (2006) calls «fusion» with all 
segments of its intended audience. The analysis leverages MCDA and Performance Theory 
to deconstruct the engineering of this image of disciplined power.

A social actor analysis of Figure 2 reveals a process of extreme «collectivization» 
and «functionalization». The soldiers are stripped of individuality, transformed by the 
camera’s distant perspective and geometric precision into a single, institutional body. 
This creates a significant «actor-audience distance» (Alexander, 2006), framing the mili-
tary not as relatable citizens but as an abstract instrument of state power. This representa-
tion serves a dual purpose: domestically, it evokes awe and reassurance through displays 
of order; internationally, it signals a formidable and seamless national capacity that can-
not be reduced to individual vulnerabilities.

The transitivity analysis centers on «material action» – the synchronized march for-
ward. This action carries symbolic meaning. The strong visual «vector» (Kress, van Leeu-
wen, 1996) created by the marching column spatially encodes a narrative of inexorable 
national progress. The presence of armored vehicles further shifts agency from human 
to technological power. This fusion of human discipline and technological might in mo-
tion projects a potent message of dynamic, forward-looking military capability, aiming to 
inspire confidence at home and demonstrate operational readiness to global competitors.

Finally, the scene is a masterful act of recontextualization. It substitutes the com-
plex, often bloody reality of military force with a sanitized, celebratory display of unity. 
Through deletion, the costs of war and political dissent are erased; through addition, 
patriotic music provides an emotional soundscape. Viewed through Alexander’s theo-
ry, this orchestration achieves a high degree of «fusion». The stage (the avenue), actors 
(the collective military body), and means of symbolic production (music, flags) coalesce. 
This performative re-fusion does the ideological work of «civil repair» for the domestic 
audience, while simultaneously functioning as a global advertisement of a disciplined, 
technologically advanced, and unified nation, seamlessly equating national identity with 
military prowess.

This visual composition (Figure 3) masterfully represents hierarchical power through 
state ceremony, offering a potent case study in the performance of political authority. 
The analysis employs MCDA and Alexander’s performance theory to reveal how this im-
age stages a seamless chain of command for both domestic reassurance and international 
signaling.

A social actor analysis reveals a carefully constructed visual hierarchy. President 
Trump is sharply individualized and elevated, «functionalized» as the central command-
er through his prominent placement and distinctive attire. The surrounding officials 
form a legitimizing circle of institutional authority. In stark contrast, the saluting soldiers 
undergo intense «collectivization» – their blurred, anonymous forms are merging into 
a single body of obedience. This actor-audience alignment (Alexander, 2006) serves dual 
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purposes: domestically, it naturalizes the leadership hierarchy; internationally, it projects 
an image of absolute control and discipline, essential to credible deterrence.

The transitivity analysis uncovers a sophisticated orchestration of meaning. The sol-
diers’ salute constitutes a «material action» that creates a powerful visual vector directing 
respect upward. Simultaneously, the leaders’ static, solemn poses represent a «relational 
process» attributing qualities of dignified authority. This multimodal interplay achieves 
what Alexander terms «re-fusion» – perfectly aligning action and hierarchy to signal a 
nation where military execution and political command are unified.

Finally, examining the recontextualization of social practice reveals the ideological work 
at play. The military salute is transformed through substitution (obedience to the com-
mander becomes homage to the state), addition (theatrical staging, patriotic symbols, and 
the presence of Melania Trump, whose contrasting white outfit provides «background aes-
thetic coding» that adds a layer of civil, moral refinement to the martial spectacle), and de-
letion (political controversy, complex civil-military relations). This curated addition helps 
the performance to achieve «civil repair» domestically by presenting a mythologized unity 
that blends military might with social order, while, internationally, projecting the image of 
a state whose power is both formidable and culturally refined.

Fig. 3. Presidential viewing platform during the celebration.
Note: sourced from The White House 2025, 15/07/2025.
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The Russian ritual: Victory, memory, and legitimacy

In stark contrast to the American spectacle, which blended historical and modern 
hardware in an appeal to technological prestige, Russia’s commemoration of 
the 80th anniversary of the victory in the Great Patriotic War on Red Square was a 
profound exercise in ritualistic memory. This performance was not merely a retrospective 
tribute but a deliberate political strategy to anchor the legitimacy of the contemporary 
Russian state in the sacred soil of historical sacrifice, both for domestic consolidation 
and for external geopolitical positioning. Grounded in Jeffrey Alexander’s cultural 
performance theory, this section analyzes how the ceremony functioned as a powerful 
ritual of re-fusion, meticulously staging a continuous narrative that directly links past 
victory to present-day political authority. I argue that the state, under President Vladimir 
Putin, instrumentalized the deeply entrenched memory of the Great Patriotic War 
to advance a specific national identity: one defined by perpetual resilience against a 
demonized external enemy, thereby framing current confrontations with the West as a 
historical inevitability and legitimizing a «besieged fortress» mentality that justifies its 
security policies and consolidation of domestic power. The visual grammar of the Russian 
parade draws on a complex palimpsest of historical layers. The synchronized marching 
and hierarchical staging have roots in Imperial Russian traditions, themselves borrowed 
from Prussian military culture. Victory Day parades were not held annually during the 
Soviet era, making the contemporary ritual as much a post-Soviet consolidation as a 
Soviet inheritance. The Soviet period contributed the mausoleum as an observation 
platform (now largely curtained off), the centrality of red banners, and the iconography 
of Great Patriotic War medals. The post-Soviet era has introduced its own modifications, 
most notably the widespread use of the St. George ribbon, a pre-revolutionary imperial 
symbol, as the chief mnemonic emblem, alongside transformed media coverage that 
differs markedly from that of the Soviet era. Rather than a simple continuity of Soviet 
ritual, the contemporary parade represents a carefully curated bricolage of imperial, 
Soviet, and post-Soviet elements, all mobilized to serve the present political agenda.

Figure 4 establishes a clear hierarchy of social actors, centralizing authority in the fig-
ure of the leader. President Putin’s portrait on the giant screen is not merely a depiction 
but a powerful act of personalization and functionalization (Leeuwen, 1996), framing 
him as the symbolic embodiment of state authority and the legitimate heir to the legacy 
of Victory. His digitally enlarged presence dwarfs the physical actors, granting him a 
monumental, quasi-sacred status. In contrast, the military formations are collectivized 
and anonymous, forming a disciplined, faceless national body. This staged hierarchy vi-
sually constructs political legitimacy for the domestic audience, while simultaneously 
projecting an image of a nation unified under a single, sacrosanct commander to the 
outside world – a core tenet of the «besieged fortress» narrative.

The transitivity of the scene is predominantly conceptual and relational, emphasizing 
a state of being over dynamic action. The soldiers’ static, orderly ranks project a relational 
process of «readiness», «discipline», and «permanence». The strong visual vectors created 
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by the formations irresistibly guide the viewer’s eye toward the central screen, creating 
a symbolic material process that channels the nation’s energy toward the leader. Fur-
thermore, non-human elements, such as the giant panels displaying «1945» and «2025», 
possess symbolic agency; they actively bridge time, attributing the wartime generation’s 
historical agency to the current leadership’s confrontation with the West and framing 
contemporary geopolitical struggles as a continuation of the Great Patriotic War.

The performance relies heavily on recontextualizing the complex social practice of 
history as a simplified, state-managed ritual. It substitutes the multifaceted realities of 
war with a one-dimensional narrative of heroic victory. Through deletion, it erases dis-
sent and the human cost of conflict. This process is fundamental to securitization, trans-
forming a complex history into a legitimizing script for current security policies and 
external confrontation. The addition of victory symbols and the leader’s stern expres-
sion embeds a sense of sacred continuity. As seen in Figure 4, these elements combine 
to produce a potent discursive script for both audiences: domestically, it forges internal 
cohesion through shared memory; internationally, it signals that past victory guarantees 
future resilience against perceived external threats.

In conclusion, this visual arrangement represents a concerted effort to achieve what 
Alexander (2006) terms «fusion». The stage (Red Square), the actor (the leader’s monu-
mentalized image), and the means of symbolic production are meticulously combined. 
This fusion performs a potent ritual that mobilizes history not only to legitimize the political 

Fig. 4. The stage on Red Square during the 2025 Victory Day parade.
Note: sourced from Kremlin.ru, 5/9/2025.
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order domestically but also to project an image of eternal vigilance and inevitable victory 
against external adversaries.

This visual frame (Fig. 5) powerfully constructs social actors to embody a timeless 
national authority that transcends internal politics to address geopolitical confronta-
tions. President Putin is subjected to intense personalization and authorization (Leeu-
wen, 1996); his profile shot against St. Basil’s Cathedral transforms him into an iconic, 
statue-like figure. This fusion of a leader and a heritage legitimizes his domestic authority 
while presenting him to the world as the latest incarnation of Russia’s eternal defiance 
of external powers. The absence of a visible audience abstracts the relationship between 
the leader and the nation, creating a direct address that bypasses mediation, speaking 
simultaneously to the Russian people and international observers.

The transitivity in Figure 5 is predominantly conceptual, designed to project historical 
permanence. The leader’s speech act creates a visual vector through his gaze and micro-
phones, channeling his message. The static poses of both the leader and the architecture 
create a powerful «temporal density» that merges the Tsarist, Soviet, and modern Russian 
epochs. This is not merely about continuity but about accumulating historical weight to 
frame current conflicts with the West as part of an inevitable civilizational struggle where 
Russia’s endurance guarantees its ultimate victory.

The image represents a masterful act of recontextualization. It substitutes com-
plex historical contradictions with a seamless narrative of national continuity, deleting 

Fig. 5. President Putin delivering a speech during the commemoration day.
Note: sourced from Kremlin.ru, 5/9/2025.
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the nuances of Russia’s relationship with the West and adding unifying symbols like the 
St. George ribbon. This process performs crucial security work: by framing history as a 
series of defensive victories against Western adversaries, it securitizes the present po-
litical order, transforming contemporary foreign policy into a moral duty derived from 
historical destiny rather than political choice.

In conclusion, the scene in Figure 5 achieves profound performative fusion (Alexan-
der, 2006). The stage (Red Square), actor (monumentalized leader), and scripts (victory 
and continuity) coalesce into an inevitable whole. This performance does more than a 
mere legitimization of the domestic political order; it mobilizes the past to articulate 
a vision of Russian identity defined by perpetual resistance to Western hegemony, mak-
ing the current leadership appear as the natural guardian of the nation’s eternal spirit in 
the face of external threats.

This panoramic view of the parade (Fig. 6) elevates collective and mechanized actors 
to the forefront, presenting a vision of national power that serves both internal cohesion 
and external demonstration. The soldiers are subjected to intense collectivization and 
homogenization; their identical uniforms and synchronized movements render them an 
anonymous, disciplined national body. This human mass is visually rivaled by the mech-
anized columns, where armored vehicles undergo functionalization, transforming from 
tools of war into symbolic actors representing the nation’s industrial and military might. 
The official grandstand, potentially hosting foreign delegations, strategically segments 

Fig. 6. Military parade on Red Square during the commemoration day. 
Note: sourced from Kremlin.ru, 5/9/2025.
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the audience: for domestic viewers, it means a unifying ritual; for international observ-
ers, particularly those from Western nations, it functions as a direct display of military 
capability and resolve, embodying the «besieged fortress» mentality that portrays Russia 
as a perpetually vigilant defender.

The transitivity in Figure 6 creates a powerful narrative of dynamic force. The for-
ward movement of tanks and troops constitutes a dominant «material process», project-
ing an image of a nation in constant, powerful motion. This is in stark contrast to the 
static «conceptual processes» embodied by St. Basil’s Cathedral and the Kremlin walls, 
which represent the permanent foundation of national identity. This interplay between 
moving machines and still monuments visually produces a script of «progress rooted in 
tradition». More specifically, it communicates a message of modern military readiness, 
backed by historical inevitability. The strong visual vectors channeling attention toward 
the Kremlin grandstand do not merely sanctify power; they visually centralize command, 
emphasizing that this formidable force operates under a single, unquestioned author-
ity – a pointed message to both domestic and international audiences about the regime’s 
stability and control.

The parade is a quintessential example of recontextualization. It substitutes the com-
plex, bloody reality of the Great Patriotic War with a clean, triumphant narrative. 
Through deletion, it erases the human cost of war and historical contradictions. In addi-
tion, it incorporates an overwhelming array of military hardware. This process is funda-
mental to the securitization of Russian identity. By presenting a «risk-free militarism», 
it normalizes military power as the essential core of national being, legitimizing current 
political trajectories and military postures not just as policy choices but as historical im-
peratives demanded by an enduring conflict with the West.

In conclusion, the panoramic scene in Figure 6 represents the culmination of Alex-
ander’s (2006) notion of performative fusion. The stage (Red Square), the actors (the col-
lectivized military and symbolic architecture), and the means of symbolic production are 
seamlessly woven together. This fusion creates a performance where the nation is staged 
as a historically inevitable, disciplined entity. The ritual actively draws on the past not 
only to legitimize the present political order domestically but also to project an image of 
eternal readiness and resilience, making a potent claim about Russia’s enduring capacity 
and right to assert itself on the global stage against any adversary.

The Turkish synthesis: Republican heritage and neo-Ottoman grandeur

Türkiye’s Republic Centennial celebrations presented a unique performative 
synthesis, strategically navigating the nation’s secular-republican foundations and its 
contemporary neo-Ottoman ambitions. Unlike the singular stages of Washington or 
Moscow, the ceremonies unfolded across a symbolic geography encompassing the secular 
citadel of Anıtkabir (Atatürk’s Mausoleum), the political arena of the Grand National 
Assembly (TBMM), and the historic waters of the Bosphorus. This section analyzes how 
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President Erdoğan, as the central actor, performed a dual role as both the legitimate heir 
to Atatürk’s legacy and the visionary leader of a «New Türkiye». Through a multimodal 
analysis, I argue that the state orchestrated a deliberate fusion of «local and national» 
defense technologies, centennial rhetoric, and the co-optation of both secular and 
conservative symbols not only to unify a politically polarized society domestically 
but also to project a new, hybrid national identity internationally. This performance 
articulated a vision of Türkiye as an assertive regional power, underpinned by the «Blue 
Homeland» (Mavi Vatan) doctrine, a maritime security framework asserting Türkiye’s 
claims in the  Eastern Mediterranean, and a claim to a vast geopolitical hinterland, 
sending a clear message to neighbors and NATO allies alike. The 2023 centennial 
commemorates the Republic’s founding in 1923. Unlike the Russian parade’s reliance 
on historical continuity, Türkiye’s ceremony combines republican commemorative protocols 
(e.g., Anıtkabir visit) with a newly staged naval spectacle that has no direct precedent in earlier 
republican traditions.

The visual composition at Anıtkabir (Fig. 7) meticulously constructs a hierarchy of 
social actors to perform a narrative of legitimate succession for both domestic and inter-
national audiences. President Erdoğan is sharply individualized and placed at the fore-
front, his central position framing him as the singular, pivotal figure. The accompanying 

Fig. 7. Presidential delegation at Anıtkabir during the Republic Centennial ceremonies.
Note: sourced from CNN, 10/30/2023.
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officials are organized into a disciplined, unified body that represents institutional sup-
port. Crucially, Anıtkabir itself is not a passive backdrop but an active symbolic actor, 
embodying the state’s foundational ideology. This staging visually asserts that the current 
leadership derives its legitimacy from the secular-republican tradition, a claim intended 
to unify the domestic political sphere while presenting an image of historical continuity 
and stability to the outside world.

Figure 7 powerfully conveys meaning through a blend of action and symbolism. 
The delegation’s forward march constitutes a strong «material process», metaphorically 
projecting the state’s purposeful stride. This dynamic movement is anchored by robust 
«relational processes». The President’s positioning before Atatürk’s mausoleum visual-
ly constructs a symbolic equation between the founding father and the current leader. 
This performative act of political inheritance is central to the «New Türkiye» narrative, 
seeking to assure domestic constituents of a legitimate transition while signaling to in-
ternational observers that the nation’s foundational legacy is being actively upheld and 
advanced by the current administration.

The ceremony at Anıtkabir is a prime example of ideological recontextualization. 
The traditional ritual is repurposed through strategic additions (the «heir to Atatürk» 
narrative), deletion (political polarization), and substitution (replacing a strictly secular-
republican context with a broader «national heritage»). This process simplifies complex 
domestic political realities into a script of absolute unity. For a foreign audience, this 
recontextualization projects an image of a nation reconciled with its past and united be-
hind its leadership, thereby enhancing its credibility and perceived resolve as a regional 
actor.

In conclusion, the scene in Figure 7 represents a sophisticated attempt at performa-
tive fusion (Alexander, 2006). The stage (Anıtkabir), actors, and cultural text are wo-
ven together. This fusion aims to synthesize Türkiye’s secular-republican heritage with 
the «New Türkiye» project. The performance not only seeks to naturalize the current 
leadership’s authority domestically by embedding it within the nation’s most revered tra-
dition but also projects a calibrated image of a nation that is both rooted in its history and 
confidently steering its future, a key message for its standing in the international com-
munity. While the performance at Anıtkabir visually asserts a legitimate succession to 
Atatürk’s republican legacy, recent work by Karakaya (2025) on the reconversion of Hagia 
Sophia suggests that the secular and republican foundations of Kemalism may be reced-
ing in contemporary official performances. This tension between performing continuity 
with Atatürk and advancing a neo-Ottoman national imaginary is not fully resolved in 
the centennial ceremony and deserves closer scrutiny.

The composition in Figure 8 presents a sophisticated layering of social actors that 
projects a vision of Türkiye as both a historical and contemporary power. President 
Erdoğan and the high command are framed together, creating a hybrid representation 
that combines the leader’s personalization with the collectivization of military authority. 
This collective leadership is backed by powerful symbolic actors: the flags of the «16 Tur-
kic Empires». These banners do more than add historical depth; they make a strategic 
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claim to a vast geopolitical hinterland, signaling to regional neighbors and global powers 
that Türkiye’s influence is rooted in an imperial legacy that transcends its contemporary 
borders. The aerial demonstration teams, with their coordinated flight patterns, represent 
a display of professional military skill. Still, their performance over the Bosphorus also 
functions as a direct visual assertion of the «Blue Homeland» (Mavi Vatan) doctrine, 
demonstrating control over these strategic waters.

The image powerfully employs multiple processes to convey its dual message. 
The aerial acrobatics constitute a dramatic «material process», showcasing technical 
prowess and embodying the success of the «local and national» defense industry. This 
dynamic action contrasts with the stillness of the Bosphorus, positioning the leader-
ship as the guardian of strategic geography. This duality, visible in Figure 8, performa-
tively synthesizes the core «New Türkiye» vision for domestic audiences. At the same 
time, for international observers, particularly in NATO capitals and regional foreign 
ministries, it conveys a potent blend of immutable territorial claims and rapidly advanc-
ing indigenous military capabilities.

The Bosphorus ceremony is a masterclass in ideological recontextualization. It replac-
es a traditional land-based parade with a modern aerial and maritime spectacle, shifting 
the narrative from sheer force to technological sophistication and control of critical sea 
lanes. The key ideological move is the addition of the 16 flags, which grafts a pre-republi-
can, imperial lineage onto the celebration. This is not merely an internal act of historical 
reclamation; it is a deliberate performance for an external audience, recontextualizing 

Fig. 8. President Erdoğan and the military high command overlooking the Bosphorus during  
the Republic Centennial.

Note: sourced from Yeni Şafak’s publication, 10/29/2023.
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Türkiye’s identity from a regional republic to a resurgent power with transregional his-
torical claims and responsibilities. This curated narrative is achieved by erasing societal 
plurality and political dissent.

In conclusion, the performance captured in Figure 8 represents the pinnacle of 
the   Turkish synthesis, achieving a powerful fusion (Alexander, 2006). The stage (the Bos-
phorus), the actors, and the scripts are seamlessly woven together. This fusion performs 
a hybrid national identity that domestically unites the republican, the neo-Ottoman, and 
the techno-nationalist. Externally, it projects an image of Türkiye as a unique and as-
sertive geopolitical actor, whose power is simultaneously historical and futuristic, and 
whose strategic vision, encapsulated by the «Blue Homeland», is backed by demonstrated 
political unity and growing military-industrial prowess. This serves as a clear message to 
both allies and adversaries about Türkiye’s current and future role in the regional order.

The Bosphorus setting contrasts sharply with the enclosed, monumental squares of 
Moscow and Washington. Following McDonnell’s (2023) work on material culture and 
affordances, the maritime environment does not merely provide a backdrop but actively 
shapes meaning. As McDonnell et al. (2024) argue, object qualities «constrain and enable 
meaning and use», and objects possess «material agency» that collaborates with human 
action. The open sea affords a sense of boundless projection of power, whereas a central 
square affords control, surveillance, and monumental fixity. One might tentatively specu-
late that Türkiye’s choice of the Bosphorus gestures toward a complex reinterpretation of 
what Carl Schmitt (2006) termed the «nomos of the sea», an imaginary of fluid sovereignty 
and maritime assertion (Legg, 2011; see also Ruschi, 2008). To be sure, in Schmitt’s strict 
taxonomy, «the Sea» represents the boundless, oceanic depths of global maritime empires, 
distinct from landlocked, regional, or homeland seas like the Bosphorus. However, by stag-
ing a monumental naval parade in a highly constricted territorial strait, Türkiye effectively 
hybridizes these spatial imaginaries, projecting an oceanic logic of power while anchoring 
it in a critical regional chokepoint. This calculated tension between the unbounded logic 
of maritime assertion and the land-based, territorial imaginary historically associated with 
the Kemalist project may prove analytically fruitful for understanding how modern spatial 
arrangements perform distinct, hybrid models of sovereign power.

The composition in Figure 9 effectively constructs a collective strategic vision for 
multiple audiences. The shared gaze of President Erdoğan and the high command toward 
the naval fleet constitutes a potent form of collectivization, visually unifying political and 
military leadership. This performative unity serves a crucial dual function: domestically, 
it projects an image of seamless civil-military relations and shared purpose; internation-
ally, it demonstrates a consolidated command structure and resolute national will to 
neighbors and NATO allies, a key component of credible deterrence in a volatile region. 
The warships themselves function as a monumental social actor, embodying naval might 
and symbolizing the tangible manifestation of state sovereignty over the strategic water-
ways central to the «Blue Homeland» doctrine.

The image is rich with processes that narrate Türkiye’s maritime ambitions. The move-
ment of the ships constitutes a dynamic «material process», performing a navy that is 
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active and «on duty». This action is framed by a robust «relational process» in which 
the Bosphorus is presented as an inherent part of national identity and a geopolitical 
lifeline. The contrast between the stationary leadership and the mobile naval force in 
Figure 9 creates a powerful conceptual duality. For domestic viewers, this symbolizes 
the state’s guiding role in national power; for external analysts in Greece, Cyprus, or 
at NATO headquarters, it visually articulates a determined commitment to the «Blue 
Homeland», showcasing the capability and resolve to enforce maritime claims in the 
Aegean and Eastern Mediterranean.

This performance is a clear act of recontextualization. It substitutes the traditional 
land-based parade for a grand naval spectacle, signaling a pivotal shift towards maritime 
power. This substitution is a direct communicative act to the international community, 
reframing Türkiye’s strategic identity from a continental power to that of a significant na-
val power. The Republic’s centennial adds a new layer of meaning, linking the republican 
legacy to contemporary geopolitical vision. This curated narrative is purified by the era-
sure of civil society and dissent, presenting a homogeneous, militarized national vision.

In conclusion, the scene in Figure 9 achieves a profound fusion (Alexander, 2006), 
combining the stage (Bosphorus), actors, and scripts into a single performance. This fu-
sion projects an image of Türkiye as a resurgent naval power. While it serves to legitimize 

Fig. 9. President Erdoğan and the military high command are observing the naval demonstration 
on the Bosphorus during the Republic Centennial.

Note: sourced from Yeni Şafak’s publication, 10/29/2023.
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the state’s unifying narrative and regional ambitions for a domestic audience, its primary 
international function is to perform sovereignty and assert a new, active role in maritime 
security politics. The spectacle leaves no doubt for any observer − friend or foe − that 
Türkiye possesses the political unity, military hardware, and doctrinal clarity to back its 
geopolitical assertions, making it a pivotal and assertive actor in the Mediterranean stra-
tegic landscape.

Comparative discussion: Converging logics, divergent narratives

As Table 1 illustrates, the three performances occupy distinct temporal positions, 
yet only Türkiye’s is characterized by an unresolved tension between competing tempo-
ral registers. The American parade orients toward a futuristic narrative of technologi-
cal prestige and deterrence. While it does not entirely erase historical references to the 
American Revolution, its dominant register is one of national rebirth through advanced 
military hardware, aimed at countering narratives of decline and reaffirming global pri-
macy for both domestic and international audiences. In sharp contrast, the Russian ritual 
is retrospectively anchored in the sacred memory of the Great Patriotic War. Its temporal 
logic is one of continuity, eternal vigilance, and existential framing: contemporary geopo-
litical struggles are presented as a direct extension of past victories, thereby securitizing 
the current political order and legitimizing a confrontational stance toward the West.

Table 1. Temporal orientation and narrative logic of military celebrations in the USA, Russia, and 
Türkiye

Analytical 
dimension

United States Russia Türkiye

Primary temporal 
orientation

Future-oriented Past-oriented Tension-laden hybrid

Narrative core Technological renewal, 
deterrence

Sacred memory of the 
Great Patriotic War, 
eternal vigilance

Republic heritage 
+ neo-Ottoman 
maritime assertion

What is being 
performed?

«America reborn» / 
restored global primacy

«Eternal Russia» against 
external threats

«New Türkiye» as a 
resurgent power

Key symbolic 
register

Techno-nationalism Mnemonic sacrality Synthetic grandeur 
(with internal friction)

Underlying 
political function

Reassuring domestic 
confidence / signaling 
to strategic competitors

Legitimizing current 
regime / securitizing the 
present via the past

Managing domestic 
polarization / 
asserting regional 
autonomy (NATO, EU, 
Greece)
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Türkiye presents a more complex and contested picture. The centennial ceremony 
simultaneously commemorates the republican founding of 1923 (performed at Anıtkabir, 
Atatürk’s mausoleum) and projects a «New Türkiye» through neo-Ottoman symbol-
ism and the assertion of maritime power (the «Blue Homeland» doctrine performed 
on the Bosphorus). Unlike the American future or the Russian past, however, this hy-
bridity is not a seamless synthesis. Following Karakaya’s (2020a; 2020b; 2025) analysis of 
the Hagia Sophia reconversion, one may question whether the secular-republican foun-
dation of Kemalism is being gradually receded in contemporary official performances. 
The centennial celebration thus stages not a coherent fusion of past and future, but a 
tension-laden juxtaposition: Atatürk’s legacy is invoked but potentially hollowed out, 
while neo-Ottoman grandeur is displayed without fully displacing republican symbols. 
Where the American performance resolves its temporal ambiguity in favor of futuristic 
renewal, and the Russian ritual subsumes everything under the authority of the past, Tür-
kiye’s temporal orientation remains an open site of symbolic struggle – a hybridity that 
is politically productive precisely because it speaks to different segments of a polarized 
society while signaling strategic autonomy to external audiences.

This comparative analysis reveals that while the USA, Russia, and Türkiye employ 
military celebrations as a shared dramaturgical tool for legitimizing state authority, these 
celebrations also serve as equally crucial practices of international security communica-
tion. The specific narratives they articulate are profoundly shaped by their distinct po-
litical imperatives, historical contexts, and, crucially, their perceived positions and chal-
lenges within the international security landscape.

The converging logic lies in their common reliance on the essential components of 
social performance identified by Jeffrey Alexander to achieve a «re-fusion» of mean-
ing. From an MCDA perspective, I see that all three performances use multimodal 
synergy to enhance military power aesthetically and to depict it as a fundamental part 
of national identity. This universal process of militarized normalization, however, also 
serves a core function in international relations: it transforms instruments of coercion 
into symbols of sovereign credibility, communicating a state’s resolve and capacity to 
both domestic and international audiences, thereby operating as a tool of non-verbal 
diplomacy and deterrence.

Despite this shared performative architecture, the ideological narratives projected are 
markedly divergent, reflecting each nation’s unique position in the global order and its 
internal political challenges. The American spectacle, as staged on the National Mall, 
articulated a narrative of futuristic renewal and technological prestige. The MCDA of 
social actor representation showed that President Trump was framed not just as a com-
mander but also as the curator of a new national myth in which advanced hardware, such 
as the Abrams tanks, was granted agentive force. The transitivity analysis highlighted a 
shift from narratives of human sacrifice to conceptual processes emphasizing «readiness» 
and «deterrence». This performance recontextualized the U.S. military’s history into a 
forward-looking script of patriotic revitalization, using technological spectacle to coun-
ter narratives of national decline and reaffirm global primacy for a domestic audience.
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In stark contrast, Russia’s ritual was fundamentally retrospective, anchoring its le-
gitimacy in the Great Patriotic War. The multimodal analysis revealed a performance 
dedicated to temporal fusion, monumentalizing President Putin as the embodiment of 
historical victory. This was a clear act of recontextualization, substituting the complex 
reality of war for a heroic narrative. This mobilization of ritualized memory functions as 
a key security practice: by framing contemporary geopolitical struggles as a continuation 
of the past’s existential conflict, it securitizes the current political order. It justifies its 
confrontational stance towards the West, reinforcing the “besieged fortress” mentality for 
domestic consumption while signaling historical resilience and inevitability to external 
opponents.

Türkiye’s centennial celebrations presented a uniquely synthetic strategy. The MCDA 
illustrated a deliberate fusion of codes, from President Erdoğan’s performance as the «le-
gitimate heir» at Anıtkabir to his collective posture alongside high-ranking military of-
ficials against the «16 Empires» flags on the Bosphorus. The transitivity analysis captured 
the synthesis of technological modernity (material processes) with historical continuity 
(relational processes). This sophisticated recontextualization projected a vision of a uni-
fied «New Türkiye». For an international audience, this performance articulated a clear 
foreign policy message: the assertion of a new, affirmative regional identity. The naval 
spectacle on the Bosphorus was a direct performance of the «Blue Homeland» doctrine. 
At the same time, the imperial flags signaled a claim to a broader geopolitical hinterland, 
communicating Türkiye’s regional ambitions and strategic autonomy to neighbors and 
NATO allies alike. However, following Karakaya’s (2025) analysis of Hagia Sophia, this 
apparent synthesis may be more contested than it appears. The simultaneous invocation 
of Atatürk and neo-Ottoman symbolism suggests a potential recession of the secular-re-
publican foundation beneath contemporary official performances, a tension that remains 
unresolved in the centennial ceremony.

The divergent narratives can be understood through Alexander’s theory as strategic 
responses to different crises of «de-fusion». For the USA, the performance addressed a 
crisis of confidence and global standing. For Russia, it addressed challenges to political 
legitimacy. For Türkiye, it managed societal polarization. From a security studies per-
spective, these are all, fundamentally, crises of sovereignty and international positioning. 
The performances thus attempt “re-fusion” not just internally, but in the global sphere, 
using multimodal spectacle to manage perceptions of power, resolve, and legitimacy on 
the world stage.

Ultimately, these cases demonstrate that the power of military ceremonies lies in their 
strategic adaptability. This comparative discussion underscores that these spectacles are 
not merely about internal identity politics but are central to the visual and performa-
tive dimensions of global security practice. They are instrumental in what Alexander 
terms the «cultural pragmatics of modern statecraft», where power is sustained not only 
through coercion or policy but through the perpetual, persuasive performance of sov-
ereignty, a performance that is always, in the 21st century, staged for a world audience.
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Conclusion

This study set out to investigate the central research question: How do the USA, Russia, 
and Türkiye employ the multimodal elements of military celebrations to perform distinct 
visions of national identity and security for domestic and international audiences? 
Guided by this query, the analysis has demonstrated that these ceremonies are most 
effectively understood as social performances in Jeffrey Alexander’s sense, orchestrated 
communicative events that fuse discourse, visual representation, and ritual practice. 
By integrating Social Performance Theory with Multimodal Critical Discourse Analysis, 
this research has illustrated that while a shared logic of militarized spectacle underpins 
all three cases, the narratives articulated are strategically tailored to specific political 
priorities and identity-making imperatives within the global order.

The primary conclusion is that military ceremonies function as powerful mechanisms 
of symbolic power aimed at achieving «re-fusion». Across all cases, states meticulously 
orchestrate actors, audiences, stages, and means of symbolic production to create spec-
tacles that naturalize state authority. The MCDA revealed the semiotic mechanics of this 
process: the functionalization of leaders, the collectivization of soldiers, the encoding 
of hierarchy through visual vectors, and the recontextualization of history. This conver-
gence points to a universal grammar of militarized spectacle that is central to modern 
statecraft, serving to aestheticize power and communicate sovereign credibility.

The comparative analysis, however, underscores critical divergences that reveal dis-
tinct national security postures and geopolitical narratives. The USA spectacle under 
President Trump deployed a techno-nationalist narrative, using advanced hardware and 
«readiness» processes to reaffirm global primacy. This was a performance of deterrence, 
aimed as much at reassuring a domestic audience of American invincibility as it was at 
signaling technological superiority to strategic competitors like China and Russia. Rus-
sia’s ritual under President Putin was an exercise in mnemonic authority, monumental-
izing the leader and sacralizing the memory of the Great Patriotic War. This performance 
securitized the present political order by framing contemporary conflicts as extensions 
of historical and existential struggles, thereby bolstering its legitimacy vis-à-vis the West 
both at home and abroad. Türkiye’s centennial under President Erdoğan presented a hy-
bridized synthesis, fusing secular-republican heritage with neo-Ottoman symbolism. 
This recontextualization performed a dual identity: domestically, it aimed to unify a po-
larized society; internationally, it projected an image of Türkiye as a resurgent regional 
power, explicitly performing the «Blue Homeland» doctrine and asserting a claim to a 
broader geopolitical hinterland for the benefit of neighbors and NATO allies.

Theoretically and empirically, this study contributes to the fields of International Re-
lations and Security Studies. Theoretically, it validates the utility of Alexander’s Social 
Performance Theory for analyzing contemporary security practices, while the integration 
with MCDA provides a methodological framework for dissecting how symbolic power 
is technically constructed. This approach demonstrates that «security» is not solely built 
through material capacity or policy, but is equally constructed through visual and perfor-
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mative acts that legitimize state authority and project international standing. Empirically, 
the cross-continental comparison illuminates the strategic adaptability of nationalist per-
formance, showing how similar ceremonial forms are weaponized to navigate different 
crises of sovereignty and global positioning.

Despite these contributions, several pathways for future research emerge. The focus 
on the state-produced spectacle could be complemented by audience reception studies. 
A longitudinal analysis could track the evolution of these performances. In particular, 
expanding the comparative frame to include China, a key peer-competitor to the United 
States with a sophisticated tradition of military pageantry, would further test and enrich 
the insights presented here. Finally, the current tripartite comparison (USA–Russia–Tür-
kiye) could be extended to include other emerging powers.

In conclusion, this research affirms that the parade ground is an important arena for 
the performance of sovereignty in the 21st century. The findings posit that military cer-
emonies are not merely internal rituals of identity politics but are pivotal to the visual 
and discursive construction of international security dynamics. They are sophisticated 
media events where power is legitimized through a multimodal synthesis. As such, this 
study contributes to security studies literature by arguing that militarized rituals are key 
instruments through which states visually legitimize their international status claims and 
navigate their positions within the global hierarchy. Understanding this cultural prag-
matics is essential for deciphering the ongoing, performative negotiation of power be-
tween the state, the military, and the international audience.

Notes

1. Source: The White House. (2025, October 20). Available at: President Trump celebrates U.S. Army’s 
250th  birthday with iconic grand parade. https://www.whitehouse.gov/articles/2025/06/president-trump-
celebrates-u-s-armys-250th-birthday-with-iconic-grand-parade/ 

2. Source: The White House. (2025, October 20). Available at: President Trump celebrates U.S. Army’s 
250th  birthday with iconic grand parade. https://www.whitehouse.gov/articles/2025/06/president-trump-
celebrates-u-s-armys-250th-birthday-with-iconic-grand-parade/ 

3. Source: The White House. (2025, October 20). Available at: President Trump celebrates U.S. Army’s 
250th  birthday with iconic grand parade. https://www.whitehouse.gov/articles/2025/06/president-trump-
celebrates-u-s-armys-250th-birthday-with-iconic-grand-parade/ 

4. Source: Kremlin.ru. (2025, October 28). Парад в честь 80-летия Великой Победы [Victory Parade in 
honor of the 80th anniversary of the Great Victory]. http://www.kremlin.ru/events/president/news/76879/photos

5. Source: Kremlin.ru. (2025, October 28). Парад в честь 80-летия Великой Победы [Victory Parade 
in honor of the 80th anniversary of the Great Victory]. http://www.kremlin.ru/events/president/news/76879/
photos

6. Source: Kremlin.ru. (2025, October 28). Парад в честь 80-летия Великой Победы [Victory Parade 
in honor of the 80th anniversary of the Great Victory]. http://www.kremlin.ru/events/president/news/76879/
photos

7. Source: CNN (2025) Turkey is celebrating 100 years as a republic. But today’s nation is a long way from 
1923’s secular state. https://edition.cnn.com/2023/10/30/middleeast/turkey-100-year-anniversary (Accessed 10 
November 2025).

8. Source: Yeni Şafak  (2023) Boğaz’da asırlık gövde gösterisi! Türk Yıldızları nefes kesti: Donanmadan 100 
savaş gemisiyle tarihi geçit töreni. [Century-old show of force in the Bosphorus! Turkish Stars take breath away: 
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Historic parade with 100 warships from the Navy]. https://www.yenisafak.com/gundem/bogazda-asirlik-
govde-gosterisi-turk-yildizlari-nefes-kesti-donanmadan-100-savas-gemisiyle-tarihi-gecit-toreni-4571105 
(Accessed 10 November 2025).

9. Source: Yeni Şafak  (2023) Boğaz’da asırlık gövde gösterisi! Türk Yıldızları nefes kesti: Donanmadan 
100  savaş gemisiyle tarihi geçit töreni. [Century-old show of force in the Bosphorus! Turkish Stars take 
breath away: Historic parade with 100 warships from the Navy]. https://www.yenisafak.com/gundem/
bogazda-asirlik-govde-gosterisi-turk-yildizlari-nefes-kesti-donanmadan-100-savas-gemisiyle-tarihi-gecit-
toreni-4571105 (Accessed 10 November 2025).

10. The Economic Times (2025) ‘Cringe spectacle’: US Army’s parade in Trump’s $45 million birthday event 
mocked. https://economictimes.indiatimes.com/news/international/global-trends/cringe-spectacle-us-armys-
parade-in-trumps-45-million-birthday-event-mocked/articleshow/121861320.cms (Accessed: 20 May 2026).
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В данной статье описывается, как Соединенные Штаты, Россия и Турция используют 
масштабные военные церемонии в качестве инструментов политической коммуникации 
для конструирования и легитимации национальной идентичности для внутренней 
и международной аудитории. На основе сравнительного анализа трех кейсов: празднования 
250-летия армии США при президенте Трампе, коммеморации 80-й годовщины Великой 
Отечественной войны в России и столетнего юбилея Республики в Турции в 2023 году, 
раскрываются стратегии производства символической власти в XXI веке. Опираясь 
на теорию социальной перформативности Джеффри Александера и мультимодальный 
критический дискурс-анализ (МКДА), в работе исследуется взаимодействие визуальных, 
дискурсивных и аудиальных элементов с целью деконструкции этих тщательно 
поставленных спектаклей. Результаты показывают, что хотя все три государства используют 
милитаризованные ритуалы для укрепления коллективной принадлежности, они 
артикулируют различные нарративы безопасности: США подчеркивают технологический 
престиж и сдерживание, Россия мобилизует историческую память для секьюритизации 
своего политического порядка и демонстрации устойчивости, а Турция синтезирует 
республиканское наследие с неоосманской символикой и военно-морской мощью для 
утверждения регионального суверенитета. В конечном итоге, автор приходит к выводу, 
что эти церемонии занимают центральное место в современной политической практике, 
функционируя как ключевые медиасобытия, в которых утверждается суверенная 
идентичность, укрепляются милитаризованные нормы, а геополитический статус визуально 
коммуницируется и оспаривается на глобальной арене.
Ключевые слова: критические исследования безопасности, военные церемонии, 
национальная идентичность, социальная перформативность, многомодальный анализ, 
сравнение США-Россия-Турция.


